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Natsukashii Mirai Souzou Co.,Litd. (The Reminiscent Future Creation Co.,Ltd.)

Mitsuru Tamura / Chief executive officer

We are about to celebrate the fifth spring since the great disaster. Our company was established in September of that same year,
while scars of the Great East Japan Earthquake of March 11, 2011 still remained. We are a company striving hard to leave positive
social capital for children 100 years, 200 years from now.

Words such as “once in a thousand years” or “unprecedented” were used to describe the great disaster, but when I casually heard
such words at the time I came to feel a sense of discomfort at their use. After closer investigation, it is not only those living in
the region of Sanriku but all citizens of Japan, who are living in a country in which disasters are common, who should recognize
this reality. Even after the Meiji Era, Japan has been attacked by numerous disasters, such as the Meiji Sanriku Earthquake, the
Great Kanto Earthquake, the Showa Sanriku Earthquake, the Fukui Earthquake, and the Great Hanshin-Awaji Earthquake among
others. Starting with the press, what is meant by “unprecedented” ? There is too much of a sense of the saying, “Danger past, God
forgotten”. I cannot help feeling that the deterioration of this island seems to demonstrate such a fact.

This year, we again organized the Artist-in-Residence Program in continuation from last year. This is one of the means by which
we intend to leave the aforementioned positive social capital. Even if, for example, the world should suffer at the hands of a major

disaster, we still wish to develop our programs in the belief that the activities of artists can have a positive influence on the future

of our children. We would greatly appreciate your continuous guidance and encouragement.
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Three years have passed since the earthquake, and the process of physical
reconstruction has still only reached midpoint, but I have come to sense the
increasing need for reconstruction and a new creativity within the spheres
of livelihoods, of making a living, and of culture that are the foundation of
human dignity and the source of joy in living. Initiated in early winter 2013,
the Rikuzentakata Artist-in-Residence Program (Rikuzentakata AIR) is an
initiative that aims to bring domestic and overseas artists who are drawn to
Tohoku to reside in its community and, while nestled among the lives of the
residents, gather important memories and record and convey their experiences.
Mediated through video, music, photos, and dance connecting traditions with
the present, the artists researched the thoughts or things of people that
have been physically lost, attempting expressions through visual or physical
movement to leave behind subtle memories. These ephemeral acts stand only as
small gestures, but if Rikuzentakata has afforded precious experiences to the
artists, and if even a little sense of warmth for the people of Tohoku has been

left, bringing new stimulus and discoveries, then I will be content.

This year, the residence program welcomed Thai photographer Tawatchai
Pattanaporn, sculptor Cornelia Konrads who is based in Germany, in addition
to dancer/choreographer Sioned Huws who participated in last year's
program. Each has a rich experience of Japan while possessing strong insight.
Being based currently in Tokyo, even I experience surprise at the changes
in the terrain each time I pay a visit to Rikuzentakata and the northeastern
coastal areas, but in being able to re-visit Japan through this program, the
landscape must have left a particularly strong impression on the artists. It
goes without saying that the task of visually grasping in their own personal
way the differences between how the situation is depicted in foreign media and
the actual reality is a difficult process. In addition, it couldn't have been easy
to learn about the lives of the people, the whereabouts of their hearts, and the
smaller changes that are not visually exposed. Nevertheless, despite the short
residency period, each went about the task attentively, and while bringing about
new encounters and happy reunions, they found their own means of bringing us

to question what constitutes “beauty” within nature and the lives of the people

of Rikuzentakata.

This small journey made by the artists, suffused with memories, will one
day disappear from the daily lives of the people. It is my hope that this
accumulation of small acts will eventually penetrate the lives of those living
in Rikuzentakata, and of their own volition they will nurture new seeds of
creation. For us, Rikuzentakata and Tohoku have already become a second
home. I intend to make every effort from now on to spend even a short time
with the special people of this region, advancing together.

I would like to conclude by expressing my sincere thanks to the many
individuals who supported this program, and provided us with strength in its

realization.

Teiko Hinuma / Program director

Teiko Hinuma

Associate professor of Joshibi University of Art and Design.
Born in 1969 in Aomori Prefecture. Graduated from Joshibi
University of Art and Design. In 1999 she was involved in the
foundation of Aomori Contemporary Arts Centre, serving as
curator for the Artist in Residence program until 2011. She

is program director of ARTizan, and director of Arts NPO
Link (head of AIR Network Preparatory Council).
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Artist Editorial: My story with Kakinaizawa Shishi-odori - Deer dance
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4LBE - stag - male deer
MR - doe - female deer
FEDF - fawn - young deer

*1. 9% b #17F - Passing rhythm (1-¢—})
*2. 3@ AP - Wings arriving from afar
(1,85=1)

*3. AP - Wings coming (5-¢— })

*4. WY - Garden circle (19— 1)

*5. &M - Long song (65— 1)

*6. JE W - Crazy (45— 1)

*7. EOF - Fawn (15,%— 1)
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Garment of Kakinaizawa Shishi-odori:
Consists of a headgear with antlers that
imitates deer head, draped fabric covering
dancer’s body and two white bamboo
vertical poles ‘Sasara’ worn on the back.
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With a quiet soul
Come through my friend
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Wind, mist, blow the mist away

Now doe meet, happy
meet, happy
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M - on the inside

R - stream
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The scene of singing Rikuzentakata-ondo together with local people: She strived
to share making time for understanding meaning of song lyrics and for dancing

by handing out copies of lyrics.
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White bird looks like it's flying up
They leave no trace

Fly up white bird, fly up white bird,

Wow how wonderful
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Kakinaizawa Shishi-odori was shown at

Norinkaikan in Sumita city as a part of the
charity event.

Sioned Huws / Wales / Choreographer, Dancer

My story with Kakinaizawa Shishi-odori — Deer Dance

Ojishi - stag - male deer
Mejishi-doe - female deer

Kanoko- fawn - young deer

*1. Watari byoshi - Passing rhythm (1 part)

*2. Toireha - Wings arriving from afar (1 part)
*3. Ireha - Wings coming (5 parts)

*4, Niwa mawari - Garden circle (1 part)

*5. Nagauta - Long song (6 parts)

*6. Kurui - Crazy (4 parts)

*7. Kanoko - Fawn (15 parts)

A performance includes one part from *1-6 and as many

of *7 as desired, an infinite choice of arrangement.

After one months practice, in a beautiful locality within
the Southern Kitakami mountain range of Tohoku,
I danced on stage with Kakinaizawa Shishi-odori on
Sunday February 22nd, 2015 / 12:30 12:45, as part of a
charity event at Nourinkaikan in Setamae, Sumita Town,

Iwate, Japan.

Eight deer dancers: lead player Yosida Nobutaka our
Polar Star, dancers Hisashi Hasimoto, Tsugio Kanno,
Akihiko Chida, Satoshi Hashimoto, Kei Omura, Yasuyo

Omura, Sioned Huws.

Many friends, dancers and singers from Rikuzentakata
came along to this event. It feels like we have known
each other a long time, from that first moment in 2013
when Muracami-san at the morning market danced
simply with her hands and sang quietly, my first
introduction to Rikuzentakata-ondo. Since then I have

followed by small meetings, conversations, beautiful

moments of dance and song, enjoying local food, cooking,
drinking, chatting, laughing. And at the same time
talking with honesty about the future in Rikuzentakata.

Following my dance path I arrived to Kakinaizawa-
Sumita; on the performance day architects, carpenters,
engineers, foresters, construction workers came
along, also dance festival directors from Ofunato,
Kesennuma and Tokyo. Together we continued our
conversations from last year: how do we become a better
arts community? Considering locality, integrating our
arts and culture within a social context, considering
community, a friendlier architecture, landscape and
garden design, integrated for all ages. These are a
part of our continuing conversations, a thinking that
considers the future in the Kesen region, a reality of
planning set within a time scale of five years, slowly,

step by step to recover our human spirit, to care.

This will of communication was shared during this
short moment of dance, experienced together in Sumita
Town: the care of one community towards another, both
local and international; after dancing our conversations
continued into the early morning hours, whilst enjoying

a generous party and karaoke.

[Kakinaizawa Shishi-odori]

Kakinaizawa Shishi-odori is a fantastic allegory of
transformation, of human emotions, in love, life and
loss, at one with an understanding of the natural world,
of creatures, animals, plants, rocks, trees, rivers,
mountains, seas and people. A ritual normally danced
outside, a home, in a garden, or on a ground where lives

have been lost, in honour and respect of lives lived and

remembered. Even on stage the reason to dance remains
unchanged; this was an unforgettable moment shared
with all deer dancers and audience alike, it was as if
to become one with the environment: no definition, no
separation, our human form is concealed by the garment
and head dress, our individual identity unimportant. We
become deer messengers of the ‘gods’ (kami) focused
on the form and reason of dance. Since the Japanese
language does not distinguish between singular and
plural, ‘kami’ refers to a sacred essence that can take

shape in many forms.

[My first impression]

November last year, at a dance festival in Ofunato Rias
Hall, I was so touched and impressed by the dance
of Kakinaizawa Shishi-odori (Deer Dance): its form,
precision and accurate elucidation of deer in motion.
Eight deer dancers, masked with curved deer antlers,
garments of colourful geometrical design, combined
with organically draped fabric of a dark blue colour
which conceal the human figure and face, a drum hangs
diagonally around the waist, two white vertical bamboo
poles ‘sasara’ worn on the back reach upwards to a great
height, swaying left and right, sometimes beating the
ground horizontally at a great speed, as the dancers
bend low in a forwards motion, a rustling sound, another
low circular turning motion, the deer dancers sweep the
ground with the ‘sasara’, adorned with a white zigzag
shaped paper, not dissimilar to the paper streamers
used in Shinto rituals of purification.

A lone deer appears to be looking for someone or
something, the timing and measure of it's step in
opposition to it's head movement, syncopated with the

drumming and song, is truly a detailed choreographic

1
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study of a wild deer in motioy
drum a beat, at one with the
maintained evenly and regula
as breathing, without thinking
to know this dance, to learn|
I could see by its composit

transformation.

[Lone deer dance, drumbeat sound]
Za Tsugu Za Tsugu
Zat Zago i go

Deer messengers of the ‘gods,” the dance a ritual to
purify the ground, to beat out all bad spirit, a prayer to

comfort the soul of person(s) passed away.

Song words:
With a quiet soul
Come through my friends

Kokoro ya shizukani a sobe

Hey waga tsure

[How the Shishi-odori arrived to Kakinazawal

A man named Kakura was overcome by grief after
the death of his wife. His life was unbearable without
her. He had one daughter and a horse. He was lost,
depressed, crazed by grief; he sold the horse and went
to Yahagi Village in Rikuzentakata to learn the Shishi-
odori. After some time he returned home to Kakinaizawa

to dance in front of his wife's shrine.

[Story]

It is a story of love between a stag and doe. They first

f the human.
doking for his
esses his love
nto the mist,
looks for her
et once again,

a young fawn,

[Questions to myself]

Is mist a metaphor for another world? Did a hunter
shoot her? Is it their souls that meet again? When we
are content it feels like returning home (the mountain)?

Is the birth of the young fawn a symbol for regeneration?

Song words:
Wind, mist, blow the mist away
Now doe meet, happy

meet, happy

Kaze ya kasumi o fukiharai
Imakoso mejishi auno ureshi sa

auno ureshi sa

[Dance]

This dance is a treasure of Kakinaizawa, which was once
lost until Yosida Ryoichi (president of Kakinaizawa
Shishi-odori) revived it several decades ago; when I
asked Yosida Nobutaka (lead dancer) who has danced for
over thirty years, how long a practice I need, he simply
replied six months. Learn the song and drum beat first,
as the syncopated beat and words are inseparable from
an understanding of the dance itself.

The words “Ma dehni” come to my mind, a saying of the

ANR : EdimBEOREE —~ ABERY
B2 LERD, £a—-XFEHAOEOR
BRORICKR—LRAF A L,

With Omura family: Huws decided to
extend her stay in Rikuzentakata more
than one month, during which period
she stayed with a young local family.

Sanriku region: “Take the time and care to do something

thoroughly, respectfully and gently, without thinking”

This time my visit was short, I return in July to learn
correctly. The method itself leads to dancing without
thinking, the complexity to arrive at the simplicity of

this form.

[Locality - Reality]
Kakinaizawa

Kaki - a sweet orange fruit
nai  on the inside

zawa - stream

Kakinaizawa is a small locality of farm land in Sumita
Town, along a stream of water, a narrow track leading
up to Azumane mountain and Jinja (shrine); Kaki trees
grow on the inside of the stream away from the road;
here I often meet eye to eye with a wild deer, both of us
held for a short moment in perfect stillness, the deer
turns its head swiftly, bounds away into the pine forest,
knees raised high, swift, gentle with grace and dignity.
It disappears, becoming one with the mountain mist and

night sky.

[Song]
How doe hide
Lost in susuki grass

Hide lost, hide lost

Nanto Mejishi ga kakureru tomo
Hito mura Susuki,

Kakushi nakushita, kakushi nakushita

A song sings of the Shirasagi, a tall white bird I see

everyday on the Kesen River:

[Song]

White bird looks like it's flying up
They leave no trace

Fly up white bird, fly up white bird,

Wow how wonderful

Shirasagi wa tatsuto omo eba

Tachi ka ne te

A to o nigo sazu

Ta te ya Shirasagi, ta te ya Shirasagi

Sate moya mi go to ni

An analogy to the human soul as it leaves its earthly
body to become one with the elements, the natural world,

landscapes, creatures, animals, birds and plants.

[Shukaijo (meeting space)]

During my one winter month at their practice room in
Kakinaizawa, with the help of Yasuyo Omura we were
able to translate the sound of the drumbeats and a rough
translation of song words into the Roman alphabet.
Learnt by memory, thirty-three individual parts make up

the whole.

Drum beat, deer leaping:

Zan, Zan, Zan

Chi Ki Chi Ko

Zago Zan Tan Tago Ji Ku Tan
Tago ji Ku Tago Ji Ku Tan Kon

Kakinaizawa Shishi-odori is a way of life, dancers

Yosida Nobutaka, Hisasi Hasimoto and Tsugio Kanno,
each night for two hours dance with unreserved passion.
Their fluidity and precision of form and technique is
impressive. Yet they dance without thinking. I learn by
watching, listening, observing their subtle knowledge,

keeping true to this old form.

I ask myself is there a need for any more new dances
when we don't even understand the ones we already
have?

To realise that many local makes global and even within

local there is micro-local.

[Rikuzentakata ]

As I take the time to say goodbye to my friends in
Rikuzentakata, each and every person greets me
with, “we will miss you, please don't forget about
us”. As I hear these words I'm choked-up. People in

Rikuzentakata continue to endure much.

During the Obon-festival in August this year, we will
dance together Rikuzentakata-ondo, near the rice fields

in Otomo Town, a celebration.

‘Ot tagai sama’ ‘Always to thank each other, pass, pass

and pass on' a never-ending action.

Our arts and culture, a process of translation and
understanding, across continents and generations, to

reduce a distance of understanding.

Ya—%xvyF-kB2—X

RAR, &% —o 196547 = — v X ho BILE,
vy Py ZAIC iR, 1988 ~19904FE~— 2 « A =
YINKRRTF (2a—T—2) TEE, &S, ¥
niEE Z G 5, 20084 O E SR FHR TR S =
2 FCE. AR (EEFHA)IRMR) . B
JI| =3%2 (=R - RE%) e/ c, #iRo
(RIS RETH B TFHI D o 2RI, RICWIE G TH
IRRETHES & v S IRA 2 LA A bR 2B % 568
20114 & D gDA(mr > F¥), Chapter (4 —717)T
FF. 20124F da:ns festival 2012 (> AR —v), 2013
4E E45 Napoli Fringe Festival (# 4 Y ), Fabbrica
Europa (74 vy Y =) T/, BEZHEI TS,

Sioned Huws

Born in Bangor, North Wales in 1965. Currently she works|
as a dancer/choreographer in London. She learned dance]
at the Merce Cunningham Studio in New York from 1988|
to 1990, where she began her choreography and solo|
performances. In 2008, she was mentored by Ms.Yoshiyal
Ishikawa, a master of Ishikawa Tsugaru Teodori an

also she worked with Tugarusyamisen and Minyou b,

Hasegawasangenkai. Inspired by what she learned, Huws|
created a dance in which the dancers perform with back|
against the floor, incorporating Teodori dance elements|
with their hands. Her dance was first performed in public]
at gDA in London and in Chapter at Cardiff in 2011. Since
then her dancing style has been performed in severa
places such as dance festival, in Singapore 2012, E45Napoli

Fringe Festival, in Napoli and Fabbrica Europa festival, i

irenze 2013
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Teiko Hinuma | Program director

Incarnation of the

Returning this year to continue her pursuit of the
origins of dance initiated in 2013, Sioned Huws made a
tour of respective areas in northeast Japan while basing
herself in Rikuzentakata. Sioned's research-based
residence project that, as touched upon in last year's
activity report, is connected with the Aomori Project

she initiated in 2007 showed a new stage of development.

During this year's residency, there was a happy reunion
between Sioned and the people of Rikuzentakata, which
started once again with the formation of a dancing
circle. From those who have transferred from temporary
housing to public housing, to those who continue to live
in temporary housing, the environment and relationships
of people living in Rikuzentakata are gradually changing.
However, the distance between people who have sung
and danced together is diminished when meeting for a
second time, both strongly reminded of thoughts toward
each other. For humans, perhaps dance is an act where
an inner desire to connect with other life springs forth
in mutual confirmation of others. And it is precisely
within such a dancing circle that people came to connect

since ancient times.

Tohoku has a wealth of performing arts. While moving
between Iwaki, Rikuzentakata and Aomori, Sioned
encountered many existing regional dance forms, and
various people and things that relate to such dances.
Among them, she gained the opportunity to learn
the shishi odori (deer dance) that has been passed
down in many areas mostly between Iwate and Miyagi.
Fortunately, she was able to receive instruction over a
one-month period from the Gyouzanryu-Yamaguchiha-

Kakinaizawa Deer Dance Preservation Society based

Future

in Sumita town located in the north of Rikuzentakata,
postponing her stay to participate in a presentation
at the local culture festival. Rehearsing every night,
Sioned assumed the form of someone unmistakably
different from that of a contemporary dancer. The
costume - consisting of a shishisgashira (headgear
adorned with deer antlers), a kimono and a sasara (a
three-meter long bamboo stick) - weighs approximately
15 kilograms in total. Requiring dancers to play drums
particular to each school while performing a dance that
involves jumping movements, this dance is not something
that can be learned with ordinary training, and would
pose considerable effort even for men. The majority of
traditional arts of the region have come to be passed
down by men and, as with other places, shishi odori in
Sumita town also temporarily suffered decline due to a
decrease in successors. However, due to the generosity
and curiosity of local dancers that accepted a young
couple who moved there from Tokyo, the dance has been
revived in splendid fashion. And in newly accepting an
enthusiastic dancer from Wales this year, they have re-
affirmed their pride in this irreplaceable cultural art
form with which they have come to connect, sharing in

the joy of being able to dance without stopping.

Once the shishigashira is worn, it is no longer possible
to tell if a man or a woman is underneath. Those
reincarnated as deer jump, beat the drum, and enjoy
the mutual presence of others. Performing the part of
a young deer in the middle of the dancing circle, Sioned
was truly an incarnation of the future. In the same way
as the deer in Kenji Miyazawa's short story The Origin
of the Deer Dance (*1), they came to lock antlers as they
talked and danced. Was that Sioned the sixth deer,

vying for the last of the action? As I watched on, I
momentarily realized that next to me were the mothers
of Rikuzentakata who had rushed to give their support.
As I applauded the dancers who received warm cheers
from the crowd that had gathered there in the Setamae
Agriculture and Forestry Hall, I imagined the eyes of
deer I had encountered in the past, sparkling on the

other side of the night forest.

Humans have lived here for many years by taking just
a little of the living things found in the sea, mountains,
and fields of the natural world, or through cultivating
the earth. They have an awe of, but also a will to live
with nature. Dance has come to exist as a means to
continue questioning the relationship between humans
and nature through the physical body. We are living
while forgetting what nature is, and without questioning
what humans are. To dance is to stamp the earth before
your feet, verifying what it is to live as a human being
- a subspecies of nature. Traditions are not something
already on the verge of being lost, but even now glisten
with overwhelming beauty, conveying to us what it is
to live. Sioned has vowed to make this visible through
continuing her stay and research over the next few
years. I am looking forward to seeing what form

tradition will assume as it incarnates toward the future.

*1 Kenji Miyazawa (1896-1933): Was born in present
Hanamaki city, Iwate. A Japanese poet and author of
children's literature in early Showa period. He wrote a
short story of The Origin of the Shishi-odori.
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awatchai Pattanaporn

orn in Bangkok, Thailand in 1981. As a traditional black & white photography
lspecialist and an artistic and hard working photographer who loves developing|
jand printing under dark red light as well as mastering in darkroom technique,
Iphotography conservation and article writer about photography. He is enthusiastic|
o present social diversity and complexity through photography. His work forces
he limits of documentary photography through the use of visual and black & white|
photography technique. In 2014, He founded the Patani studio in heart of Bangkok,

dedicats to traditional analog photography.

EREAOARDOR - LA b, Sy z—F R EENBHETECIERGE, AL
A rD2oDEREERE LI, R— LA PREAROT +—< v bHRATATL S,
Portrait series of Rikuzentakata people: Pattanaporn mainly took two types of

photograph that are scenes at construction and portraits. Portrait photographs
adopted square format.

Tawatchai Pattanaporn | Thailand / Photographer

Rikuzentakata: The New Landscape

My first experience in Rikuzentakata city was in 2011,
when I was an Asian Public Intellectual Fellow. I
arrived about six months after the March 11th Tohoku
earthquake and tsunami to witness the worst devastation
I had ever seen. The damage to the city was so extensive
that some reports claimed Rikuzentakata had been wiped
off the map and that up to 40% of the population had
died. *1

I am a Thai photographer and I traveled around the area
with a Japanese photographer. We drove along the coast,

stopping at nearby towns that were heavily hit by the

tsunami. Each town looked the same: unbelievably huge

many convenience stores and shops along the street,

new buildings and houses. Life seemed to be completely

back to normal. The program coordinator of the Artist-
in-Residence Program introduced us to many places,
artists and interesting people. We visited “Fumon”
hundred-year-old temples, temporary housing, newly
rebuilt shops, houses and even a cool resort. We met
many people who had rebuilt their lives on their own.
The stories they shared were very touching. Life after
the tsunami was so hard and yet they still managed to
have positive attitudes to cope with the situation. These
survivors believed it was their responsibility to share
their hard times with strangers and with the younger

generation not to repeat the same false.

Japan Foundation's headquarters and to the students at

Tokyo's Joshibi University of Art and Design.

The Sakura Hall at the Japan Foundation was almost full
on the evening of the presentation. My theme was lost
memories, reflected in the city's changing landscape.
I photogrphed set of landscape of the on-going
construction project that will soon delete the physical
memomy of the city and replace with commercial
district. German sculptor Cornelia Konrads presented
a sketch of the sculpture she made from broken pieces
of porcelain that she collected from devastated sites.
Welsh choreographer Sioned Huws presented a new
interpretation of the traditional Rikuntakata-ondo dance

and also danced.

ized some small
le. We managﬁ -~
‘into something
iness. I am very

roject.

in Rikuzentakata
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Prabda Yoon / T}milana’/ Writer, Novelist, Artist

The Process of Hope

In August 2011, at the invitation of the
artist Nawa Kohei, Tawatchai Pattaporn and I were
driven through various towns in the Tohoku region that
were completely devastated by the historic tsunami and
earthquake. Things looked utterly destroyed, abandoned,
vague, fantastical and inevitably melancholic. Everyone
on the trip took pictures but each had his own way
of capturing the unthinkable scenes we witnessed. I
took a lot of close-ups and interiors of empty houses
and shops. Fascinated by the lingering memories and
the all too present sense of the human spirit within
the uncomfortable void in each place, I looked at the
remains —objects, furnitures, images on walls, books,
pieces of fabric—and wondered about their previous
owners. I tried to imagine their daily routines, their
hopes and dreams. I wondered whether most of them had
died.

More than ten thousand people died in the
disaster. But their things didn't die, for things do not
die. Things are either lost, thrown out, or demolished.
But somehow the things I photographed clearly
represented death and dying. They also seemed to me
to covey the message that, however much we value our
lives and however special living creatures appear to
be on this earth, to nature as a whole sometimes even
people are not so different from things. We can get lost,
thrown out, and demolished just as the things we own.

As the world knows, some southern
provinces of Thailand —the country Tawatchai and
I call home—were seriously effected by the Indian
Ocean earthquake and tsunami in December 2004.
I did not know Tawatchai then, but I was also given
the opportunity to see the aftermath of that disaster.

Some of the scenes I saw in those southern Thailand

provinces bore striking similarities to those I saw in
Tohoku: huge ships in the middle of dry land, familiar
objects appearing in unusual places, vast vacant
spaces, discarded and heavily smashed cars, crumbled
households, etc. I remember feeling too stunned to
express anything meaningful. I was supposed to write
a kind of memoir about my trip and I did try to do it.
I found it impossible to be accurate about, or even to
simply describe, the experience. It was the same with
the Tohoku trip. What could I say about something like
that? How could I even begin to understand it? When
people hurt each other we can come up with so many
ways to express our reactions to such human follies,
to find someone to blame, but when the hurt is done by
nature, all we can do is mourn our loss and persevere.

It was months after our Tohoku trip that
Tawatchai showed me some of the photographs he took.
He was the only person on the trip using film cameras,
so naturally he had to wait until the film rolls could be
developed to make the prints and turn them into digital
files by scanning to send them to me. Some people,
even professional “photographers,” may now question
the necessity of taking pictures with film. The output
quality of digital cameras used to be terrible, but it has
improved immensely, even surpassing film cameras in
many ways, so why bother to wait so long and spend so
much money on film photographs when one can point,
shoot, see, send and print, almost instantly?

Taking pictures with film cameras have made
a modest comeback in recent years as a kind of artistic
hobby in some circles, but this is not really a comeback
or a new fad; it was a popular hobby for many even when
film was the only way to capture images of reality. I

remember well the excitement, in my high school black
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and white photography class, of seeing images gradually
come to life under the surface of chemical liquid in the
darkroom. There is something magical and memorable
about that process and it's not surprising that film
photography refuses to go extinct.

When I saw Tawatchai's prints from our
Tohoku trip I realized that even though we were in the
same places and saw the same things, how and what we
thought about those scenes were quite different. Of
course, I won't pretend to know what was going through
his mind when he snapped the shots, but I found it
fascinating that even such a loss could be interpreted in
so many different ways.

For his stay at the Rikuzentakata AIR
program in 2014, Tawatchai again captured images that
were the results of the 201l disaster. But they are
drastically different from the images of destruction,
loss, death and dying we somehow found our own way
to record during our trip together. I was not with
Tawatchai in Rikuzentakata this time and I had not
been following the progress of recovery in Tohoku very
closely. I had no idea how the people were doing, how
they are coping with their lives, learning to live with
their loss. The prints Tawatchai sent to me this time
were mostly portraits of the people he met, the people
effected by the disaster, the people we never had a
chance to meet in 2011. And again, Tawatchai used film
cameras to capture these portraits. It was when I saw
the set of these new images that I realized how his use
of the film photography process to be particularly fitting
for the subject.

What was missing in our 2011 trip was

what is evident here in Tawatchai's 2014 Rikuzentakata

striking portraits. In 2011, I saw the melancholic and
overwhelming power of destruction by the quick and
merciless hand of nature, the result of which made
me wonder about the triviality of human activities,
the uselessness of human things. But it was not the
complete picture. Nature of course does much more
than to destroy, and human nature is wondrous precisely
because it contains such a thing as hope. This is what
comes through in Tawatchai's portraits. I could not find
it in the broken, abandoned things. It was not present in
the stacks of car corpses, nor was it hiding in the empty

spaces throughout the devastated areas of Tohoku.

Prabda Yoon

Because hope is a unique human quality and it exists
only in us. Some of it can be detected in our eyes and we
can sometimes see it in the eyes of others. It's what I
see in Tawatchai's portraits.

And like the magical moment when the image
of a film photograph slowly appears in the darkroom, the
process of hope, though gradual, is the human magic that
often happens in darkness, affirming that there was light
and there will be light.

born in Bangkok, left for the United States at 14 and returned at 26. He has since written short stories, novels,

essays, film reviews, screenplays, and song lyrics. His 2002 story collection, Kwam Na Ja Pen (Probability), won the

S.E.A. Write Award. He is also the founder of Typhoon Books, a small publishing house, and cofounder of Bookmoby,

a small bookstore and website for the Thai literary community. Several of his works have been translated to Japanese.
The films “Last Life in the Universe” (2003) and “Invisible Waves” (2006), directed by Thai “new wave” director

Penek Ratanaruang, were made from Prabda's screenplays.

Prabda is also the Thai translator of modern English literary classics such as J.D. Salinger's The Catcher in the Rye and
Nine Stories, Anthony Burgess' 4 Clockwork Orange, Karel Capek's R.U.R., and Vladimir Nabokov's Lo/iza.
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Scene of collecting ceramic fragments: Konrads found the place many
ceramic fragments were on ground in Imaizumi area and started her idea
from collecting those stuffs.

Cornelia Konrads / Germany/ SculPtor

Searching and Finding in Rikuzentakata

In the beginning of my way as an artist Japanese
poetry, painting and philosophy had a deep impact on me
teaching a view which is different from the European
tradition: connecting, rather than separating human life
and its natural context. Luckily I had the chances to
work in Japan, 2005 in Kamiyama and 2009 in Aomori.
Shocked by the catastrophe of March 2011, I asked Teiko
Hinuma whom I know from Aomori, if I could help in this
situation. Her invitation was a most welcome opportunity
to contribute.

I'm grateful for it, though or better: because - it was not
an easy experience.

For me as a site-specific sculptor the place is of prime
importance. A site is not just the background, it's a
texture - and the work should become part of this
texture. I'm looking for the stories and memories of
a place as well as for its shapes, smells and sounds.
Starting point is always: walking. Meandering in an
unknown area, I use to collect what lies on the edge of
my path: materials, local habits and occurrences - until [
come to a spot where all this impressions condensate to

an image.

Walking in Rikuzentakata I realized, that in most cases
before I worked in rather protected areas, where art
was previewed and my role as an artist defined - places
like parks, forests, gardens - created to enjoy art in a

beautiful surrounding.

At first sight nothing was beautiful in Rikuzentakata,
I moved through a wounded landscape, not only
devastated by the first natural “Tsunami, but also by
the technical interventions to reconstruct the town. I

saw giant machinery erasing and transforming parts of

the landscape. The air smelled like fuel from caravans
of trucks and busses. A mountain was about to get blast,
crashed and transported downhill to pile up pyramidlike
structures, blocking the valley from the sea. It appeared
to me almost like a second artificial” Tsunami, a violent
act of human revenge in the war against nature. The
careful acquaintance with nature I've often sensed

before in Japanese tradition, I couldn't find here.

In the first days I was often wondering about the
purpose of this visit: is art possible here? Does it make
sense? And how could I response to this disaster as a
faraway stranger, with the protection of a flightback-
ticket in the pocket?

A crucial change came with the inhabitants of
Rikuzentakata, we've met. I was enchanted by their
curiosity, humor and kindness, their will to share their
stories, their power to create something from nothing,
their dignity. Very soon I didn't feel as a stranger any
more not even as an artist! Just as a welcome witness.

I discovered the beauty of the people, specially the old
ones. Now I could also find their traces in the landscape:
carefully arranged memorials, lost and broken things,
someone had collected thoughtfully. Transient still lives,
full of stories. This brought back to my mind a Haiku of

Matsuo Basho, I had read many years ago:

L RNE BN EHMR,
(Looking carefully a Shepherd's Purse is blooming

under the fence.)

Looking for the Shepherd's Purse became a theme for

me, and the following walks I did with my camera and

Matsuo Basho's request in my mind: Look carefully! Pay
attention to the small gestures and simple signs of life!
They are just by the feet, easy to overlook - but once
discovered they imply a lesson. Like the Shepherd's
Purse. And like the people of Rikuzentakata.

The first result of my search was a photo series,
focused on situations where the spirit of the Shepherd's
Purse “was present. Most motives of this series are
about to disappear soon. By documenting them I found
a role, which made sense: keeping the memory of this

places in transition as a kind of creative witness”.

My walks often led me to the region leftside /upstream
Kesenriver, where the traces of the Tsunami are
still visible. A borderline between forest and lower
vegetation on the surrounding hills marked the height of
the wave. Sometimes it seemed, as if its echo was still
hanging in the air. Faded photos, small memorials, a
carefully planted garden showed the attempts of people
to cope with the disaster. Yet the bulldozers didn't
enter this area, though they were coming closer every
day. This was a place, where I found the Shepherd's

Purse “blooming frequently.

The peaceful Suwa Shrine on top of a hill became
starting point for many excursions. Circling around
I noticed that the ground was strewn with pieces of
broken china. Obviously the Tsunami had smashed
countless bowls, scattering the fragments all around.
Like shells on the beach, they still indicated the force
and direction of the wave. Each piece had a story to
tell, about a lost home and the sudden end of daily life.

It sparked off my idea to collect and reconnect these
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Konrads made photomontages as
an idea of work using collected
ceramic fragments. One of them
took the form of a pillar and
another one was a large bowl.

pieces: A sculptural mosaic refering to the desire of
the inhabitants to keep the memories and to build a new

community.

With the help of my colleagues broken china was
gathered, later I cleaned piece by piece. To explore the
ground in this area, where the past was still so present,
was surely a special experience for each of us! We filled
several boxes which are stored now in a safe place. Once
things are more settled in Rikuzentakata I hope, that a
permanent site will be found - and that I can return to
realize my idea, if possible as a collaborative work with

local people.

To resume: the Rikuzentakata Residency started with
doubts and questions for me and it ended with the wish
to come back and continue. I think that my experiences
in Rikuzentakata are incomparably fruitful surely
because I really "touched the ground” - literally and
mentally. Of course this would not have been possible
without the good spirit of my fellow artists, our
wonderful assistants, organizers and local supporters

thank you all!!
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Cornelia Konrads

[Born in Wuppertal, Germany, Studied philosophy and has worked as an artist|
since 1998. Her interests is primarily focused on site-specific installations|
indoors and outdoors, temporary and permanent. As a passionate traveller, she|
has realized concept through her various experience of expositions, residencies|
and commission in Europe, Asia, Australia and America. Her starting point is|
always a reflection of a space and it's particularities a close dialogue with the,
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The series of photographs got inspiration
from a poem of Matuo Basho: Was shot
focusing on the situations where the sprit
of Shepherd’s Purse means, tiny beauty.

Teiko Hinuma / Program Director

Shepherd's Purse - A Small Thing of Beauty

If there existed a “measure” by which to contemplate
the value of human life, what form would it take? Such
“measures” allow us to reflect on things lost, and
consider what lies ahead.

If there were no “vessel” from which to take daily
sustenance, what would we do? Such “vessels” are used
to draw and drink water, and carry food.

What form do these things take? From what are they
made? What are their dimensions?

And, if no such “measure” or “vessel” existed, what sort

of texture would our daily lives consist of?

As a subspecies of nature, human beings have come
to create their own habitat, tools and technology by
dividing and entering forests and groves, cutting
trees and cultivating the soil. Here, human beings paid
attention to their own bodies, taking from nature only
what was needed to fit a human scale. At that time there
undoubtedly existed some form of “measure”. In order to
connect our lives together, we also gathered nuts and wild
plants, or hunted as we moved across the land. Eventually
we invented agriculture to grow plants for food, reading
the air and wind currents, obtaining water, creating
settlements, and gradually forming societies. Here it is
certain that each received the blessings of cooperation,

creating “vessels” to share in the joy of eating.

It is my belief that the work of a sculptor is to create
“measures” or “vessels” for living. Things exist that
could never be made by humans: air and water, rain,
wind, and light. Humans, who have come to revere these
unceasing and shapeless elements of our world as the
appearance of gods, have entrusted sculptors with an

important role. I imagine that through the hands of the

sculptor, the things that have been produced from stones
and trees have become “measures” through which to
consider the significance of invisible phenomena, or
“vessels” that give form to such existences, and when
gazing upon such creations people came to depend on
them. For this reason, sculptors are attentive to all things

that exist in the world.

Cornelia Konrads is one such sculptor. She is also
an adept traveller. As she travels to various regions
of the world, she works to leave gifts that seem most
appropriate for the places, lives of people, and the
landscapes she comes to encounter. These have taken the
form of a small hut in a forest, a bench among grassland,
a window of a house or a bridge by the sea, each entrusted
with a modest story. Small discoveries are to be had in
commonplace landscapes, or in the human love of everyday
life. Such humor can always be found in the sculptures

Cornelia creates.

Upon visiting Rikuzentakata, Cornelia was left greatly
confused. How would it be possible to draw a story of
human nature from a town lost to the tsunami, faced with a
scene of land being reclaimed by large-scale construction
that has left no vestige of what had been there before.
Over a one-month period, as Cornelia walked around the
town ruins her perception eventually began to spread
outward. And what she came to remember was a verse by

the travelling poet, Matsuo Basho.

Looking closely:
A shepherd's purse blossoming
Beneath the hedge

Small stone statues, the eaves of houses, a shrine, and
small flowers blooming by the roadside: In a place that
seemed to have lost everything, she discovered pockets
of life and subtle traces of human hands, and with a mind
to finding beautiful things she started to discover such
humanity within herself. Thus, Cornelia silently began to

document what she saw.

And, finally, she arrived at a story. It was a story telling
of the large quantities of ceramic fragments that remained
at the riverbank. They are traces of vessels whose
owners, original forms, and era in which they were made
are unknown. Carefully collecting them one by one, from
these gathered fragments Cornelia planned to create two
sculptures. One took the form of a pillar, where countless
ceramic pieces emerged to create a beautiful mosaic. At
the top of this pillar, single fragments were lifted one by
one to create a form seemingly disappearing into the sky.
The other sculpture involved fitting together individual
fragments, reusing them to create a large bowl. The
pillar assumes the role of a “measure” deeply associated
with the human body, while the bowl evidently serves as
a “vessel”. Gathering these small pieces one by one, the
memories and faith of residents that had almost been lost

came to appear in the form of sculptures.

However, not yet existing in reality, these were presented
using the technique of photomontage. At the appropriate
time in the reconstruction of Rikuzentakata, Cornelia
vows to visit this place again, and realize the production
of these sculptures. That is, if a location where people
can gather to reflect can once again be found. Until that
time, I will continue to convey this important story, while

directing my attention to small things of beauty.
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[Rikuzentakatal

Date: December 6 (Sat), 7 (Sun), 2014
Time: 10:00-13:30 approx.

Venue: Rikuzentakata Mirai Shotengai Multi-purpose Hall

This event was organized to provide an opportunity for the people of
Rikuzentakata to learn about the activities of artists Sioned Huws, Tawatchai
Pattanaporn and Cornelia Konrads during their stay, and the ideas behind
their work. Borrowing a corner of the Kesen Morning Fair, held every
Saturday in Rikuzentakata's shopping arcade “Mirai Shotengai”, visitors
freely engaged with the artists. Together with the thought of returning the
kindness they were shown by the residents, on both of days artists made a
special hotpot-style soup from fresh fish and local vegetables bought at the
market and served it. In addition, time was allocated to allow the artists to

carry out an activity report using slides.
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Date: November 16 (Sun), 2014
Venue: Alios Ilwaki Performing Arts Center practice room

Gaining new ideas from the Jangara Nenbutsu-odori (Buddhist invocation
dance) encountered in Iwaki City, Sioned Huws introduced a new dance
together with dancer Reina Kimura. Together with photos and video, she
introduced her activities during the residency and talked about future plans

for activities in Iwaki City.

[R=R]

H#2 : 2014 £ 12 A 11 B (K)
FffE 0 19:00 ~ 21:00
=5 BRRAES

FEBRASHIEE LML b —2 2 v ¥ 3 ¥ TTohoku® KK#A2 7 —FDJES
Z¥a—AyFeba—X, XV Fx ANy RX—F KXV, 2a—=A)VT2v7y
ADT =7 4 AL 3IHDBBN. Z N ZhokEdEHTOWHBHE 21775 - 72,

[Tokyo]

Date: December 11 (Thurs), 2014
Time: 19:00-21:00

Venue: The Japan Foundation

Rikuzentakata AIR participated in the talk session Potencial energy of the arts
to create the future of Tohoku, held by the Japan Foundation. All three artists

presented activity reports of their residency in Rikuzentakata.
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Articles on media

May, 2014: Leo van der kleij published Tabloid paper RIKUZENTAKATA
2014 DAILY LIFE documented his visit of Rikuzentakata AIR program
2013.

October 23, 2014: An article of workshop by Aeneas Wilder in
Rikuzentakata was published in local newspaper Tohkaishimpo.
December 7, 2014: An article of presentation in Rikuzentakata by three
artists was published in local newspaper Tohkaishimpo.

February, 2015: An Article of talk session ‘Potential energy of the
arts to create the future of Tohoku’ hosted by The Japan Foundation in
which Rikuzentakata residency artists participated was released on their
website.
http://www.wochikochi.jp/topstory/2015/02/art-stop-memory.php
February, 2015: A report that Tawatchai Pattanaporn wrote his
experience of Rikuzentakata AIR was published in a Thai fashion
magazine IMAGE MAGAZINE volume 28 with his photographs.
February, 2015: Sumita TV a local television station in Sumita town
interviewed with Sioned Huws about her Shishi-odori practice, and the

article was broadcasted on the program.
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Born in Edinburgh, Scotland in 1967, Artist. His installation takes

BIAL: LA b T YT gy O pE
Supported by The Great Britain SASAKAWA FOUNDATION

Aeneas Wilder / Scotland | Artist

Thoughts on the Workshops at Rikuzentakata

As an artist, | am interested in time and space: what is it possible to
do with a given space and a given time and what is left once that space
and time no longer exist. The parallel with the events surrounding the
Tsunami of March 2011 and the specific situation in Rikuzentakata was not
lost on me. I was also aware of the positive, transformative effects that
my work can have when the public is allowed to participate in the creative

process of building a temporary structure.

With the backing of the Rikuzentakata Artists in Residence programme 1
was able to hold two afternoon workshops, on the 18th and 19th October
2014 in the Rikuzentakata community centre. Each workshop consisted of
giving a basic introduction to the simple binary process of construction
that I have developed - basically stacking one tick on top of another. On
the first day a simple domed structure was built and then, once completed,
was collapsed. On the second day a more ambitious structure, a wall
running the length of the space, was created and again collapsed once

finished. On both occasions video documentation of the collapse was taken.

From these workshops I understood that there are very positive, engaging,
and outgoing emotions within the community of Rikuzentakata. I also
understood the importance and the potential that this community space

has to extend the positive experiences of the people in Rikuzentakata.
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From October 31 till November 5 I stayed one more week in RT. It was
nice to see some people back after half a year. A lot has changed since
my visit in winter 2014. The activities on the lower grounds of RT looked
overwhelming, dikes everywhere, machines running, all debris moved
away. For the people not so much has changed in my opinion. Jun and I
visited the coffee club at one of the house camps; it looked the same as
half a year ago. Also the shopping center hardly changed. In Kesen river
they were catching salmon, and Sato the seedgrower was still working on
his old location. We did a small tour with him along the Kesen river and
ended up at his mothers' house for lunch. Also I walked with Moriya-san
and Jun along the river to Ipon Matsu, and we discussed the progression
of the construction and also the non-existent influence from the people of
RT on the decisions token by the city and/or the government to build up
the city anew.

I also had a great night with some friends of Yanashitasan, who did a
benefitconcert at Ofunato. I even found time to visit some places where 1
didn't go in winter, like the famous rocks along the coast and some village
parts on the north of Kesen river. Altogether an interesting trip, and my
connection with the people of RT for the future has become stronger 1

think. I will come back in 2015 again!
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The three weeks | spent with the artists were days full of inspiration
and joy. Perhaps it is | who benefitted most from this project. Not
simply limited to an encounter with a different culture, they re-
awakened many things that had been lost or had become obsolete in
Rikuzentakata, reminding us of their existence. Not limited to artists,
perhaps it is people from outside and not local residents who can best
objectively recognize and evaluate what is good about a place.
Resolutely stating her Welsh nationality, Sioned gave me greater
courage to continue living in this region as a descendant of the
Emishi (a native people of the Northeastern region of Japan). Cornelia
gathered fragments of crockery that might also be said to be debris
from the earthquake in order to create art objects. This is something
inconceivable by those who were affected by the disaster, but | felt
there was a deep significance in her actions. What is it that the black
and white photos of Tawatchai, taken of grass left to grow wild for
three years, came to reflect?

Leo, a participating artist in last year's residency program, came prior
to the arrival of this year's three participants. As | often play Beatles
numbers in the cafeteria Leo, who is also a Beatles fan, always called
me “Beatles-san”. We had an enjoyable time while conscious that
the Beatles, although conventional, are a “world language”. One day
in November, | was blessed with the opportunity to stroll with him in
Rikuzentakata. It was in the former Rikuzentakata City, where there
was nothing but overgrown grass. As we started to talk about all kinds
of things, he asked me, “Transporting great amounts of soil from the
mountainside and covering it with concrete; is that what you call
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regeneration? | can't believe it!” | was speechless.

On a day in January when the wind was unusually calm, | guided
Sioned to the same area after she had made the same request. As all
landmarks had disappeared completely, it proved difficult to grasp
the original location of buildings on a map Sioned was carrying. While
walking through the former central district, she asked me with a stern
eye: “Do you think that making a huge seawall, digging up the city full
of residents' memories, and burying it with a great quantity of earth
and sand is a good thing?” Her eyes, usually filled with friendliness,
seemed to me to be pointing the blame.

At the time they asked their questions, they were neither foreigners
nor artists but just ordinary people. It was not because my English
is poor that | couldn't answer; | couldn't have answered in Japanese
either. Perhaps these are questions that not only | but the many people
affected by the disaster have to consider. | will prepare a clear answer
by the time the artists come again next year. This is the weighty
homework | must complete this year.
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Moriya Yoju

[Born in 1956 in Sumita, Kesen District in Iwate Prefecture. Lived
nine years in Ishinomaki City, Miyagi Prefecture until graduating]
from high school. He has lived in Morioka since 1988, and currently
runs a catering company. Triggered by the support activities tha
followed the earthquake, he started living a double life in Morioka)]
Rikuzentakata. Since August 2011, he has lived at the Takata driving]
school training camp in Rikuzentakata, and since 2013 has livec

lunder the same roof as the artists during their residence. He is th

representative director of Sanriku Polarno Hiroba.
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Kei Tanaka

Lives in Iwaki City, Fukushima Prefecture. She runs the privat.
AIR, TNR Residence. In 2011 she launched the TSUMUGU]
[Project, carrying out activities to pass down the traditions of]
local performing arts. In 2014, she implemented the Exploring]
Embodiment in the Rice Paddy Festival, a program taking thel
concept of “folk art X contemporary dance X art”. She is a member
of the Iwaki Cultural Property Protection Council. In the 2013]
AIR program, she co-produced workshops and presentations in|
Iwaki City together with Sioned Huws. She also participated i
performances in TPAM, held in Yokohama in 2013. under the sam¢
roof as the artists during their residence. He is the representativ

director of Sanriku Polarno Hiroba.representative director of]

Sanriku Polarno Hiroba.
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Just as expected of an artist. | could never do it...—This is what
| thought as | watched a video of dancers performing in various
spaces, shown in a round-up presentation of Sioned’s activities
during the residency in Iwaki. This is why she is an artist. And when
| saw a flowing dance choreographed by Sioned (but which is not yet
completed), something ached deep inside me.

“The sky in lwaki is so wide”, she comments. While living here, | have
never had such a thought. There is nothing unusual about the sky. The
expansive starry sky, the rice fields, the ocean, the city; they are all
part of an ordinary landscape. With her own sensibility, she came to
touch the people of lwaki, the soil, water and air, attempting to draw
out something that flows ceaselessly in this land. And it was deeply
interesting to hear what this constitutes to an observer from outside.

Here in Iwaki City, Fukushima Prefecture, | am involved in activities to
pass down the “Shishimai”(the lion dance) which is a local performing
art. Regional performing arts are old-fashioned and troublesome. And
they are always plagued with a shortage of successors. It cannot be
said that this performing art is necessary in modern society, and |
even wonder whether there is a need to purposefully go through such
difficulties in praying for plentiful harvests. There is a contradictory
feeling every year as the festival is about to take place that perhaps it
is really an anachronistic thing of nonsense.

During her stay in Iwaki, Sioned brought a new sense of value to
this performing art - that a great many people would consider out of
date, troublesome, and avoid involvement in wherever possible - by
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discovering something new, contemporary, and interesting within it.
And this will surely imbue it with fresh values for the leaders of local
performing arts who have lived on this land and taken responsibility for
passing down this dance to successive generations, myself included.
Sioned also had this to say: “If things exist separately, then that is
good. Local performing arts and contemporary dance, | and you, he and
she; all exist separately, without interfering or denying one another,
and for that matter without also asserting themselves on others,
simply existing”. And this is what she represents in her work. For me,
who had vaguely considered how to transcend the divisions/channels/
borders born (or rather, made visible) in this land by the earthquake
and nuclear disaster of 2011, her way of understanding the world was
astounding.

There is an absence of dance in the lives of people living in lwaki.
Whether due to the prevalence of a car society, | feel people have
little interest in walking or moving their bodies in the first place. Even
looking at examples of other organizations, the organization of dance
workshops and performances in Iwaki poses difficulties. With this in
the background, what will the development of Sioned's activities come
to show us? | look forward to finding out.
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What's wrong with going home after a little scolding?
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Around May 2011, about two months after the great earthquake, | visited
a small volunteer center in the Sanriku coastal area. Friends had joined
the support activities, borrowing a local community center to use it as
a base. When | arrived there around nightfall, a storyteller from Kansai
had come to entertain, and neighbors had gathered to listen.

At that time, people with all kinds of talents had, one after another,
called upon the region known as the disaster area. Doctors,
entrepreneurs, hairdressers, tree specialists; all kinds of people had
come with the feeling that they wanted to do something. We cleaned
up fishing nets alongside someone who was usually a pilot with JAL.
Professions temporarily put aside, people came with the positive feeling
that if there was something they could do, they were happy to lend their
assistance.

With people who came instead wearing a sign of their profession, the
feeling was more delicate. There was a sense that they would start
first by justifying their work with words like, “In this situation a comic
storyteller can do this”. Even though no one is asking, such moments
often occur. | think somewhere inside they question themselves, without
actually speaking of their troubles. How about in the case of artists?

While also an artist and the driving force of numerous projects
(Yoshitomo Nara + graf A to Z, lwaki Ensoku, among others) Toyoshima
Hideki, who is recently living a life similar to that of a mountaineer,
apparently talked of holding a football chase with two teams of 100
people on a new partitioned area, raised ten meters from ground level
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following construction in a flooded area of Rikuzentakata. These were
only rumors, so they may be incorrect. What happens when the ball goes
off the field? It would likely cause difficulty every time. But | think this
sort of attitude, of not being able to read between the lines, is great. |
think artists have to be like this.

| understand artists to be people who would start something “even
though they are not asked to”. This is the trend, at least. Without a clear
starting point for their actions, their artistic traits are expressed through
people’s encounters with their activities and presence that is suffused
with energy. And that person might not be an artist, but even the wife
of a greengrocer. This, | think, is the gratification in art, but | feel that
recently there is a prevalence of artists who go about problem solving
in the same vein as designers, with the sense of “trying to respond to
needs”. While art events held in regional areas are also on the increase,
| sense there is a tiresome desire by many artists who want to do
something “good” for these areas.

There is no need to meet expectations, or to solve the problems of the
region, neither is there a need of course to make art for art's sake. In the
world of aid workers and support staff, it is considered important to be
able to discern when wanting to be of assistance that after all one can't
be of much use. When life appears “regardless” of the circumstances,
and shines more brightly, it can illuminate its surroundings. In a land
where the lives of many fellow countrymen were lost, what's wrong with
simply expressing vitality, even if in some cases you are scolded in the
process?
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Yoshiaki Nishimura

Born in Tokyo in 1964. Graduated from Musashino Art University|]
Representative director of Living World, a design office primarily
involved in the spheres of information design and communicatio
design. Planning director. He is involved in three main types of]
work: creating, teaching and writing. Related to his research an
working methods, he has also published “Jibun no shigoto wo
tsukuru” (Create your own work) (published by Chikumashobo)

under the same roof as the artists during their residence. He is th

representative director of Sanriku Polarno Hiroba.
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In the 2014 Artist-in-Residence program, we were fortunate to gain
the cooperation of many individuals. Here we would like to introduce
comments from some of those who cooperated with the program.
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Artists from all over the world came to this place alien to them, in a
state where nothing exists. Perhaps the results born out of the fusion
between the artists’ sensibilities and the culture of another country can be
considered the first stage in the reconstruction, and | felt the high value in
sowing seeds of this kind. The artists’ process of groping for something new
in a place where nothing exists, while closely involving themselves in and
communicating with the local community rather than creating something
in solitude will, | think, be of great value in the future. (Michihiro Kono,
president and representative director, Yagisawa Shoten)
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Even if, for example, someone were to come
from outside, it would take time for them to
become familiar with this place. Perhaps if the
program were to take place where people can
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It was wonderful that they came here. But
the culture of Takata is already diverse.
It’s not so much that it isn’t widely known
about, but rather that it is specific to each
community. | wonder what will happen
to our festival in two years time, as one
third of the village has been lost. There
are no young people because there’s no
work for them. After all, what we need is
a place of employment. If a big company
were to come here, then there would be
development. If more people moved here
then everything would prosper. (Motomu
Suzuki, former dancer in the Daimyo
Procession, Yonesaki Community Center)

easily gather, or use the connections of others,
| wonder if these activities couldn't spread
wider? If it initially took place in the center in
small units, and then made clear that it will take
place in a different location next year, perhaps
it would be better for the senior members
of the town. (Michihiro Kono, president and
representative director, Yagisawa Shoten)

When seeing the artists, they seemed so serious. But it
was nothing. When Sioned made bamboo ware during
her last stay, she also used an electric machine, didn't
she? When | asked, "What, you're going to try this as
well?" she replied, "everything is dance". Even after
talking with her, | could tell she liked Japan. All the
artists that came really did work hard. (Kazuaki Abe,
Tsurukame sushi shop owner, Mirai Shopping Arcade)
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I thought it was great that Tawatchai
came here. | told my friends | had
made a friend from Thailand. I've also
used the kind of film Tawatchai was
using. It's quite difficult. | guess after
all I like the fact that everything can

English is difficult. It's perhaps not a question of imitating
others, but if you want to speak it's possible, don’t you
think? Encounters like this are welcome, though, and it
wouldn’t be possible to meet the artists if it weren't for
opportunities like this. Wouldn’t it be better if everyone
could participate? Not having to worry about others, and in
a harmonious manner- (Sakiko Yanashita, community café
of Takata High School 2nd Ground Temporary housing area)
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What does my opinion matter? I’'m just the owner of a seed store.

Well, | suppose we talked a little and became friends. In springtime,

seed stores get busy. I'm not sure, but maybe people working with
art have more freedom, in relation to feelings, that is. There are still

people whose feelings haven’t settled, who think only the best things
are beautiful. | don’t have that feeling, but there are a lot of people

who do. (Teiichi Sato, Sato seed store)

be preserved in photos. There are
a few friends of mine who wanted
a copy of the photo Tawatchai had
signed, going to a convenience store
to copy it. What month will the next
artists be coming-+? | think the level
will be raised considerably. (Takiko
Murakami, a resident who has taken
photos of Rikuzentakata from before
the earthquake)

Sioned has an aptitude for dance, and if possible
| want her to move to Sumita and continue to
participate, but | suppose there is the language
barrier and problem of pronunciation. Normally,
practice is accompanied by drums, and the dance is
coordinated to its rhythm, but the only way of doing
it was to have her dance with performers at the
beginning and end. But having practiced earnestly
by herself for one month, she has been able to make
this much progress. And so, if she wants to come
back to Sumita to dance, she must learn Japanese
to some extent. This is because there are also
songs to learn. (Nobutaka Yoshida, mediator for the
Gyouzanryu-Yamaguchi Hakakinaizawa Shishi-odori
Preservation Society)
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Yamauchi, Yumi Yoshikawa, Tsukasa Yoshida, Haruhiko Yoshinaga, Haruka Watanabe, James Tyson.

Alios Iwaki Performing Arts Center, Iwaki Jangara Yugekitai, Restaurant Misaki, Shimizu JV, Sumita town Kakinaizawa Shishi-odori Preservation Society

Yamaguchi School, People at Community cafe in Takata high school 2nd ground temporary housing, Takekoma Community Center, TohkaiShimpo, Hakoneyama

Terrace, Hasegawa Kensetsu Co., Ltd., Hikamitaiko Kyomeikai, Maius & Junius, Miraishotengai Hall, People at Kesen-asaichi, Yonesaki Community Center,
Rikuzentakata Driving School, Rikuzentakata Saigai FM, Home for all in Rikuzentakata
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